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SYNOPSIS
On the eve of the first global war a magical drama unfolds as Tamino sets forth on a perilous journey in pursuit of love, light and peace in a world afflicted by darkness, death and destruction. An eerie quiet descends over a landscape still untouched by conflict as Tamino waits anxiously with his fellow recruits for the command to go into battle. In the ensuing chaos he is transported to a twilight world caught between dream and nightmare where he is rescued from certain death by a trio of field nurses. 

When Papageno (keeper of the canaries employed to detect the presence of gas in the trenches) stumbles onto the scene and attempts to take credit for saving Tamino, the Sisters dispatch the two soldiers on a deadly mission. The duo must rescue Pamina, the lovely daughter of the Queen of the Night, who has been kidnapped by the dark lord, Sarastro. What follows is a spectacular musical adventure in which the destiny of a pair of young lovers may help determine the fate of nations and the lives of millions.

PRODUCTION NOTES
It was Sir Peter Moores’ long-held ambition to ‘take opera out of the opera house’ and reach new audiences that led to the making of this new film version of “The Magic Flute” sung in English. Mozart’s masterpiece has enjoyed huge popular appeal and captivated audiences at all levels, young and old, since it was first performed in 1791. Mozart’s appeal is widespread and it is the opera’s romantic adventure story of humanity and fellowship which has made it a perennial favourite for generations of opera-goers. 

Although the film’s financiers, the Peter Moores Foundation, considered a number of directors it was Kenneth Branagh’s artistic and commercial success with the film adaptations of Shakespeare’s “Henry V,” “Much Ado About Nothing” and “Hamlet” that convinced them he was the director who would be able to undertake the considerable challenge of breathing cinematic life into “The Magic Flute.”
As producer Bardet explained, “I went to Kenneth Branagh for the obvious reason that he is extremely successful in translating theatre into movies with the Shakespeare plays. We have had to do the same with this opera, a translation from one medium to another one, because cinema and opera are very far from one another.” 

Branagh’s energy and passion has ensured that this new version of “The Magic Flute” has the potential to be an extraordinary cinematic experience; visually breathtaking and weaving drama with comedy in an engaging way while focusing on a compelling story populated by extraordinary characters. 

The Script

Once onboard, Branagh began writing the screenplay for “The Magic Flute” and approached his longstanding friend and collaborator, Stephen Fry, whose talents encompass his work as an actor, author and director, to adapt and create a new English language libretto for the production. 

Drawing on the similarities between past and present, producer Bardet pointed out that, “When Mozart created “The Magic Flute” in the 18th Century it was supposed to be a very popular opera, dedicated to a wide and popular audience. That is why when it was written, the libretto was in German and not in Italian as most librettos were at that time. So in translating the libretto into English we were exactly on the same track as Mozart and Schikaneder in their time, which was to make it as accessible as possible. And English is today the main language in cinema.” 

Describing how their collaboration worked Branagh added, “I gave Stephen the 120 page screen scenario with as much detail as possible about setting for each of the scenes, character descriptions as they applied to this version and the different ways in which I intended to answer some of the questions Mozart and Schikaneder pose in the plot. He then took a literal translation of the libretto and we discussed how to reflect the vernacular of our chosen period (1916). We wanted wit and emotion, and Stephen is unafraid of both.”

The challenge for Fry in bringing the libretto up-to-date, while revealing the opera’s innate humour and comedy, was to find language with the most suitable meter and rhythm for a text which was originally written in German. 

As Joseph Kaiser, who plays Tamino, commented, “Stephen Fry has done a great job ensuring there is enough of a similarity between the original and singing in English, it makes it very, very easy and sing-able.” Similarly, Tom Randle who plays Monostatos also found the new libretto to be a great success, saying “It’s a fairly open and free libretto which then allows us the scope to improvise in a way, without feeling too hemmed in.” While Ben Davis, who plays Papageno, felt that Branagh and Fry’s work made the opera more relatable with characters who really come to life, “I think Kenneth Branagh and Stephen Fry have endeavoured and succeeded in developing a language for the piece which really gets you involved in the characters’ lives and makes you feel for them.” 

Branagh brought to the project his considerable experience of working in film, theatre and television, a unique skill-set which enabled him to work easily with performers who were more accustomed to the disciplines of the opera world. As Lyubov Petrova, who plays the Queen of the Night, pointed out, “Working with Kenneth Branagh was an amazing, unique experience. Being an opera singer I don’t have the luxury to go so deep into the character and to work on every word, every feeling and really discuss the character’s development with the director and I had all those opportunities with Kenneth Branagh.”

Press notes

In 2007 Mozart’s classic opera “The Magic Flute” will be breathtakingly transformed in a spectacular new film version conceived and directed by Kenneth Branagh with a newly-adapted libretto by Stephen Fry.  With musical director James Conlon conducting the Chamber Orchestra of Europe the film will showcase a cast of rising young opera stars including Joseph Kaiser, Ben Davis and newcomer Amy Carson together with more established performers René Pape, Tom Randle, Lyubov Petrova and Silvia Moi.  With a budget of $27 million the film will be produced by Pierre-Olivier Bardet through his company Idéale Audience, with Stephen Wright as executive producer on behalf of the Peter Moores Foundation, principle financier of the production.  International sales are being handled by Celluloid Dreams.

“The Magic Flute” is a Peter Moores Foundation production, written and directed by Kenneth Branagh featuring an adapted libretto by Stephen Fry, produced by Pierre-Olivier Bardet with James Conlon as musical director and Daniel Zalay as music producer.  For this production Branagh is reunited once again with Academy Award® nominated production designer Tim Harvey and director of photography Roger Lanser.  The behind-the-scenes team also includes editor Michael Parker, Olivier Award winning costume designer Christopher Oram and Academy Award® winning make-up and hair designer Sarah Monzani.

About the film

In bringing “The Magic Flute” one of the world’s best-loved operas to the screen director Kenneth Branagh has collaborated once again with Stephen Fry, whose talents encompass his work as an actor, author and director and who in this instance has written the new English language libretto for the film.  Working with this newly adapted text Branagh’s vision for “The Magic Flute” is to create a cinematic experience which is both epic in scale, original in its interpretation while focusing on a compelling story populated by extraordinary characters.  Commenting on his appointment as director Branagh said: “This is a very exciting departure for me as a filmmaker.  Working with Sir Peter Moores and his foundation to help bring this masterpiece to a different audience is an immense and thrilling challenge.”

Opting to confound traditionalists Branagh has set his version of the opera in the early part of the Twentieth Century at a time when the first global conflict of the industrialised age dominated the world and demonstrated the incredible strength, resilience and killing power of modern states.  The war was fought at a time when patriotism and belief in the existing social hierarchy were at their height, beliefs that the war itself helped destroy and that the modern world would find very hard to understand.  This was a period of great social change, of political, financial and domestic emancipation and a time of extraordinary cultural transformations.  This was mirrored in the world of design with the emergence of modernism in De Stijl and Bauhaus; in the visual arts where the shock of the new in the world of painting was proclaimed by the rise of fauvism, expressionism, cubism, futurism and surrealism.  Preceded by a century of the industrial transformation in much of Europe, with vastly increased populations, developing urbanization and new scientific inventions, the early Twentieth Century was the pivotal point between the Old World and all its inherent cultural values and a New World of modernity, progress and escalating change.

For “The Magic Flute”’s  fantastical story to have greater credibility the choice of setting gives the narrative a framework into which the extraordinary story elements can more easily and logically be placed.  For example, the Three Ladies are first encountered as ethereal nuns from a local cloister, and subsequently as nursing auxiliaries from a field hospital; Papageno appears as the keeper of the canaries employed to detect the presence of gas in the trenches; the Queen of the Night first arrives triumphant and heraldic astride a tank and while mimicking the passage of enlightenment in the story Sarastro’s place is transformed from war ravaged ruin to celestial French chateau.

To bring his vision to life Branagh has assembled an international cast composed of rising young opera stars including Joseph Kaiser as Tamino, Ben Davis as Papageno, Silvia Moi as Papagena and newcomer Amy Carson as Pamina who together with more established names from the opera world, René Pape as Sarastro, Lyubov Petrova as the Queen of the Night and Tom Randle as Monostatos form an ensemble cast who under Branagh’s careful tutelage bring their combined skills, talent and enthusiasm to this new interpretation of “The Magic Flute.”  With musical director James Conlon conducting the Chamber Orchestra of Europe the aim is for the film’s soundtrack to become one of the definitive recordings of the opera in English language.

One of Branagh’s great challenges has been in transferring a well known opera which audiences are accustomed to seeing on the stage to the screen where cinema-going audiences are not familiar with seeing opera presented.  Similarly the often exaggerated nature of performances for the theatre requires a different nuance and style of film language which is under developed in the opera filmmaking tradition.  For a work which has often relied on theatrical stage effects for some of its more fantastical story sequences Branagh has harnessed the full range of technology which is at the disposal of contemporary filmmakers and deploys special effects and CGI to fully realize his creative vision.  Shot over four soundstages at Shepperton Studios “The Magic Flute” is one of the biggest British film productions shot in Britain that year.
ABOUT THE CAST
Lyubov Petrova – Queen of the Night

Russian born Lyubov Petrova was a Lindemann Young Artist of the Metropolitan Opera making her debut as Zerbinetta in “Ariadne Auf Naxos” when replacing an ailing colleague – a role she reprised last season for both Los Angeles and Paris Operas.  Other highlights include Elvira in “I Puritani” for Palm Beach Opera; Metropolitan Opera performances of Oscar in Un ballo in maschera, Sophie in “Der Rosenkavalier,” Blondhen in “The Abduction from the Seraglio,” and Adele in “Die Fledermaus.”  She sang “Lucia di Lammermoor” for the Washington Opera and returns there as Gilda in “Rigoletto.”
In 2005-2006 she performed as Zerbinetta again with the Dallas and Pittsburgh Operas.  In the summer of 2006 she returned to the Glyndebourne Festival in Prokofiev’s “Betrothal in a Monastery.”  She made her debut in Madrid in “The Egyptian Helen” and returned there for “Zerbinetta” in the fall of 2006.  She is a graduate of the Tchaikovsky Conservatory in Moscow.

René Pape – Sarastro

René Pape, one of the leading international basses of the younger generation, received his musical education in his native city of Dresden.  He made his debut while still a student in 1988 at the Berlin State Opera and has been a member of this company ever since.  There, René Pape has performed the main roles of his repertoire, such as Rocco, König Marke, König Heinrich, Pogner, Fasolt, Hunding, Sarastro, Figaro and Leporello all in new productions conducted by Daniel Barenboim and in May 2002 he made his debut as “Don Giovanni”/title role (also under Baremboim).  He also sang Ramphis under Zubin Mehta, “Don Carlos” (Philipp II) and new production “Parsifal” (Gurnemanz) in March 2005, produced by Bernd Eichinger and conducted by Daniel Barenboim.  It was from Berlin that René Pape developed his impressive worldwide career.

Mr. Pape has appeared at all the major opera houses in Europe, Japan (tours with the Metropolitan New York and Berlin State Opera) and the USA.  Since his successful debut René Pape has been a welcome regular guest artist of the Metropolitan Opera New York with commitments reaching up to 2008.  Under James Levine he has appeared in new productions of “Tristan und Isolde” (König Marke), “Fidelio” (Rocco), “Don Giovanni” (Leporello) and revivals of “Lohengrin” (König Heinrich), “Die Meistersinger von Nürnberg” (Pogner) and under Valerij Gergiev he sang his first Gurnemanz in Parsifal.  James Levine is the conductor in a further new production “Faust” (Mephisto) in 2005.  At the Lyric Opera of Chicago he performed “Die Meistersinger von Nürnberg” (Pogner) under Christian Thielemann, “Tristan und Isolde” (König Marke) under Semyon Bychkov, “Fidelio” (Rocco) under Christoph von Dohnanyi (2005) and has appeared at the San Francisco Opera (several productions) as well as at the Bayreuth, Glyndebourne, Lucerne, Munich Opera, Orange, Salzburg and Verbier Festivals.

Equally at home on the concert platform, René Pape has appeared in all major concert halls all over the world, including Tokyo, Madrid, London, Florence (Maggio Musicale), New York (New York Philharmonic under Sir Colin Davis in the Verdi Requiem and under Lorin Maazel and Kurt Masur in Beethoven’s “Symphony No. 9”), Chicago (with the Chicago Symphony under Sir Georg Solti and Daniel Barenboim), Paris (Orchestre de Paris, Daniel Barenboim and Semyon Bychkov), Philadelphia (Philadelphia Orchestra under Wolfgang Sawallisch), Berlin Philharmonic, Bavarian Radio Symphony Orchestra, Bavarian State Opera (under Zubin Mehta) and Munich Philharmonic, Boston Symphony under James Levine as well as at the 2004 Lucerne Festival, in Tristan und Isolde (König Marke), 2nd act under Claudio Abbado.

René Pape has won two Grammy Awards and the magazine Musical America’s Vocalist of the Year 2002.

He has made television appearances, recordings and DVDs among others on the Sony BMG, EMI, DGG, TELDEC labels under conductors including Daniel Barenboim, Sir Colin Davis, James Levine, Sir Georg Solti and Antonio Pappano.

Tom Randle – Monostatos

Tom Randle began early studies in conducting and composition but a scholarship to study voice soon meant a change in career direction.  He made his début with the English National Opera as Monostatos in “The Magic Flute” and has reprised the role with great success at Deutsche Oper Berlin, Glyndebourne Festival Opera, Hamburg, New Zealand and the Covent Garden Festival.  Well known for his vivid and committed stage portrayals and a unique ability to embrace a wide repertoire, Mr. Randle has emerged as one of the most exciting and versatile artists of his generation.

Engagements have included Tom Rakewell for the Théâtre des Champs-Elysées, Netherlands Opera, Lausanne and Bordeaux, Benedict for WNO’s “Beatrice and Benedict,” Ferrando in “Cosi fan tutte” for Geneva and Brussels Operas, Don Ottavio in Munich and Los Angeles, Pelleas in Paris and London, “Idomeneo” for Scottish Opera, Achilles in Tippett’s “King Priam,” for ENO and the Reisopera, “The Fairy Queen” in Aix-en-Provence, Gerald in Delibes’ Lakmé in Australia, Joe in “Carmen Jones” in Washington and the title role in Hasse’s “Solimano” at the Innsbruck Festival and Staatsoper Berlin.

More recently, Tom Randle appeared in “La Traviata” at Opera North, Rheingold at ENO, “Katya Kabanova” at WNO and “Death of Klinghoffer” in Rotterdam and sang the title role in “Peter Grimes” in Antwerp.  Future operatic appearances include “Bassarides” in Amsterdam, Orfeo at ENO and “Khovanshchina” at WNO.

Tom Randle made his Royal Covent Garden début as Essex in Phyllida Lloyd’s highly acclaimed production of “Gloriana,” which was later released as a feature film for BBC Television.  Other appearances for the Royal Opera include Johnny Inkslinger/”Paul Bunyan” and the Fool/”Gawain.”
Tom Randle is very active in the field of contemporary music with several world premières to his credit, many of which were written especially for him.  This includes the role of Dionysus in John Buller’s opera “The Bacchae” for ENO, the world première of Peter Schat’s opera “Symposium” for the Netherlands Opera and the world premiere of John Taverner’s oratorio “The Apocalypse” for the BBC Proms.  He also created the role of Nunez in Mark-Anthony Turnage’s opera “The Country of the Blind,” written for the 20the Anniversary of the Aldeburgh Festival and premiered and recorded Penderecki’s oratorio Credo for the Oregon Bach Festival.

His intense portrayal of Judas in the world premiere of Birtwistle’s “Last Supper” under Daniel Barenboim ad the Staatsoper Berlin (as well as Glyndebourne) won him outstanding critical acclaim.

Tom Randle devotes equal time to an active concert career, singing with many of the world’s leading orchestras including the Boston Symphony Orchestra, Los Angeles Philharmonic, Chicago Symphony, The London Symphony, Philharmonic and Philharmonica Orchestras, the Israel Philharmonic, The English Concert with conductors such as Daniel Barenboim, Michael Tilson Thomas, Sir Colin Davis, Yan-Pascal Tortellier, Ghennadi Rozhdestvensky, Richard Hickox, Trevor Pinnock and Ivan Fischer.

Amongst his recordings are the title role in Handel’s Samson with Harry Christophers on Collins Classics, Vaughan Williams’ A Cotswold Romance with the London Symphony Orchestra and Hickox for Chandos (both premiere recordings) and orchestral works by Luigi Nono on the EMI label.  Mr. Randle has also appeared as Molqui in the groundbreaking film version of John Adams’ “Death of Klinghoffer” for Channel 4, released on DVD.

Joseph Kaiser – Tamino

Recognized by international audiences for his beauty of tone, for the intelligence of his programming, and for an innate sense of style and elegance, Joseph Kaiser is developing rapidly into one of the most gifted young artists of his generation.  He enjoys success in opera, oratorio and concert throughout North America and Europe.

Joseph Kaiser joined the prestigious Lyric Opera Center for American Artists in the spring of 2004 and, during the 2004-05 Lyric Opera of Chicago season, was involved in productions of “Fidelio,” “Aida” and “Das Rheingold,” singing under the batons of Sir Andrew Davis and Christoph von Dohnanyi.  He made his Ravinia Festival debut in summer 2005 in Chicago Symphony Orchestra performances of Beethoven’s “Symphony No. 9“ with Christoph Eschenbach and Verdi’s “Otello” with James Conlon and also debuted with The Philadelphia Orchestra in Beethoven’s “Symphony No. 9.”
In addition to continued commitments with the Lyric Opera Center for American Artists in the current season, which include the role of Mark in Lyric Opera of Chicago’s presentation of Tippett’s “The Midsummer Marriage” in a production by Sir Peter Hall and conducted by Sir Andrew Davis, Joseph Kaiser sings Froh in Das Rheingold at the Aix en Provence Festival in a new production by Stéphane Braunschweig and conducted by Sir Simon Rattle.  “Das Rheingold” serves as his concert debut, again under the baton of Sir Simon, with the Berliner Philharmoniker.

Engagements of future seasons include numerous roles at Lyric Opera of Chicago, “Das Rheingold” at the Salzburg Festival with Rattle, a new production of “Macbeth” at San Francisco Opera conducted by Sir Donald Runnicles, a Royal Opera House, Covent Garden debut in Salome with Philippe Jordan and both “Jenufa” and “The Magic Flute” at the Los Angeles Opera with James Conlon.

Highlights of past opera seasons include the world premiere of John Musto’s “Volpone” with the Wolf Trap Opera Company, the Baz Luhrmann production of “La Bohème” on Broadway, New York City Opera productions of “Carmen” and John Philip Sousa’s “The Glass Blowers,” a Lincoln Center Festival debut in Bright Sheng’s opera “Silver River,” Glimmerglass Opera productions of “The Glassblowers” and the world premiere of “Central Park” and “Sweeney Todd” at Calgary Opera.

Equally committed to the art of recital, Joseph Kaiser has appeared at the Caramoor Festival, in a joint program with Lorraine Hunt Lieberson, which was presented under the auspices of the New York Festival of Song, in Chicago at the Chicago Humanities Festival, in Montreal with the André Trup Society and on the Debut Series of the National Arts Centre in Ottawa, receiving a national broadcast on the CBC Radio network.  He joined a roster of emerging artists on a special gala program, hosted by Renée Fleming and Sherrill Milnes, under the auspices of the George London Foundation and, as the Song Prize winner of the Julian Autrey Foundation, offered his New York solo recital debut, both at Weill Hall.  A recent solo recital in Montreal was honored by CBC-Radio Canada as the Outstanding Young Vocalist Recital of the Year and given a national broadcast on the network.

A prize winner in the 2005 Plácido Domingo Operalia Competition, Joseph Kaiser also was recognized with the Robert Jacobson Memorial Grant by the George London Foundation, first prizes at the Elardo Opera Competition and Orlando Opera Heinz Rehfuss Singing Actor Award and numerous scholarships at McGill University.

Amy Carson – Pamina

Amy Carson will make her feature film debut playing the role of Pamina in “The Magic Flute.”  Born in Bristol, Amy Carson began her professional singing career at the age of eight as the youngest chorister in the first ever Cathedral Girls Choir at Salisbury Cathedral.  During her time at school, she contributed to many professional concerts and recordings.  She performed regularly not only as a classical singer and musician (playing four instruments) but also as a jazz and pop singer, writing her own songs for voice and piano.

Classical performances included Britten’s “Spring Symphony” (chorus) under Sir John Eliot Gardiner.  Acting roles included Madame de Tourvel in “Dangerous Liaisons” and Cecily in “The Importance of Being Ernest.”
Before going to university, Amy Carson took a year out from studying to teach English and Drama in a missionary school in Bangladesh.  She recently graduated from Trinity College, Cambridge with a degree in Music.  While at Cambridge, she took part in many concerts as a soloist and played several leading roles in student-directed operas including Dido in “Dido and Aeneas” and Pamina in “The Magic Flute.”
Ben Davis – Papageno

Quickly earning a reputation as a triple-threat performer, “The Magic Flute” marks acclaimed young actor Ben Davis’ feature film debut.

Ben Davis is hardly a stranger to the stage, however, having starred in Baz Luhrmann’s “La Bohème” both in New York and in Los Angeles.  He also took over the leading role opposite Tony Award Winner Sutton Foster in the Broadway production of “Thoroughly Modern Milly.”  Prior to that, Davis has a successful run as the lead actor in both the Broadway and road companies of “Les Misérables.”
He has performed on the stage in Los Angeles, starred in the Pasadena Playhouse’s production of “110 Degrees in the Shade” and also at the Hollywood Bowl in “Bernstein’s Mass.”  Mr. Davis was awarded the Tony Honor of Excellence in Theatre and an LA Ovation Award for his role in “La Bohème” as well as a nomination from the Drama Critics’ Circle.  He is also the recipient of the prestigious Singers Development Foundation Award.

Ben Davis has appeared in numerous television shows, including a role in the highly successful CBS series “Numb3rs.”
Teuta Koço – First Lady

Teuta Koço was born in Albania and at the age of 13 moved to England where she gained a place at Chetham’s School of Music to study piano and singing.  At 18 she was awarded a scholarship to study voice at the Royal Northern College of Music where she subsequently won the Claire Croiza Prize for French Song in 2000, the Frederick Cox Award for Singing in 2003 and the Elizabeth Harwood Memorial Prize in 2004.

Teuta Koço moved from the RNCM to Glyndebourne Opera in 2004 for the Festival season and in September of that year took up her place at the CNIPAL Young Artists Programme in Marseilles, France.  Her opera roles include Eufrosine in Cesti’s Il Pomo d’Oro (Batignano Festival), Cupid in Rameau’s “Hippolytus and Aricie” (the Yorke Trust), Asteria in Handel’s “Tamerlano” (R.N.C.M.), Woglinde in Wagner’s “Das Rheingold” (the Edinburgh Players), Girl in Victor Ullman’s “The Emperor of Atlantis” (Hallé Orchestra), Elvira in Rossini’s “L’Italiana in Algeri” (Mannanan Opera), Despina in Mozart’s “Cosi fan tutte” (Cantiere Internazionale d’Arte di Montepulciano), Lucy in Menotti’s “The Telephone” (Ludlow Arts Festival), Papagena in Mozart’s “The Magic Flute” (Glyndebourne Festival Opera) and Franziska in Strauss’ “Wiener Blut” (Clonter Opera).

Teuta Koço’s platform experiences includes Stravinsky’s “Les Noces” with Leeds University Ensemble, Adam Gorb’s “Weimar” with the RNCM New Ensemble and again at the RNCM, Villa-Lobos’ “Bachianas Brasileiras no 5” and the role of Natasha in scenes from Prokofiev’s “War and Peace” conducted by Mark Shanahan.

Her extensive oratorio repertoire includes Handel’s “Messiah and Saul,” J.C.P. and C.P.E Bach’s “Magnificat,” Mozart’s “Solemn Vespers, Mass in C Minor and Exultate Jubilate,” Beethoven’s “Mass in,” Brahm’s “Requiem,” Bach’s “B Minor Mass” and “Christmas Oratorio,” Gounod’s “St Cecilia Mass,” Haydn’s “Seasons,” Duruflé’s “Requiem,” Poulenc’s “Gloria” and Berlioz’s “L’enfance du Christ.”
In addition to many opera gala performances in the UK, her talent and versatility have taken Teuta Koço to gala performances in Germany, France and her native Albania.  In November 2004 she won Second prize in the Centre for Contemporary Opera International Competition in New York which lead to a Carnegie Hall recital in the spring of 2006.  Future engagements include the role of Papagena for Opera de Reims, l’Opera d’Avignon and Opera de Vichy and Lubanara in Mozart’s “The Philosopher’s Stone” for Garsington Festival Opera. 

Louise Callinan – Second Lady

Now based in Paris, Sydney-born Louise Callinan gained a Bachelor of Arts in Music Education at the Sydney Conservatorium of Music/University of Sydney and a Postgraduate Diploma in Opera Performance at the Queensland Conservatorium/Griffith University.  She later joined Opera Queensland’s Young Artist Program where she made her debut as Siebel in “Faust.”  She was a regular soloist with the Queensland Pops Orchestra and also sang with the Queensland Symphony Orchestra and Queensland Municipal Choir in Mendelssohn’s “Elijah.”
In September 1998 Louise Callinan was accepted as the first Australian into the Centre de formation lyric (Young Artists Programme) of the Opéra National de Paris.  Here she performed Concepcion in “L’heure Espagnole,” Hermia in “A Midsummer Night’s Dream,” Meg Page in “Falstaff,” Dorabella in “Cosi fan tutte” and Rosina in “Il Barbiere di Siviglia.”  She also performed “Concepcion in Montpellier” under Jesus Lopez-Cobos, in the Chorégies d’Orange 2000, and in live broadcast for Radio France.

Louise Callinan made her debut in 2000 with the Opéra National de Paris as The Page in “Rigoletto” and from 2001-2002 sang Zweiter Zofen in “Der Zwerg,” Un Pâtre, La Chouette and Une Bete in “L’enfant et les Sortilèges,” Stravinsky’s Pulcinella in the “Garnier,” Tebaldo in “Don Carlos,” Flower Maiden in “Parsifal” and Chalkiope in Liebermann’s “Médée,” at the Opéra Bastille.

In 2003, Louise Callinan sang a Flower Maiden in “Parsifal,” Die Frau in Manoury’s K., Meg Page in Falstaff, Ninetta in “Les Vepres Siciliienne” with Opéra National de Paris; La seconda Elfe in Respighi’s “La Cammpana Sommersa” in Montpellier and made her debut with Opera Australia performing the title role in “La Cenerentola.”
Louise Callinan’s concert repertoire includes appearances with l’Ensemble l’Orchestral de Paris in the Théâtre de Champs Elysées, the Chicago Symphony in the Ravinia Festival and the BBC Symphony Orchestra at the Barbican London.

In recital Louise Callinan has performed at the Ravinia Festival 2000 and 2003, U.S.A. under the auspices of the Steans Institute and made her debut at London’s Wigmore Hall with Graham Johnson.

In 2004, Louise Callinan performed the Second Lady in “The Magic Flute,” Javotte in “Manon” and covered the roles of Concepcion in “L’heure Espagnole” and Ruggiero in “Alcina” with Opéra National de Paris.  In concert, she sang Bernstein’s “Mass” with the Orchestre National d’Ile de France at the Cité de la Musique.  Recently, Louise gave orchestral concerts in Australia and sang Rosina for Opera Australia in Sydney.
Kim-Marie Woodhouse – Third Lady

Born in Melton Mowbray, Kim-Marie Woodhouse studied singing and performance at the Welsh College of Music & Drama with Maureen Guy and graduated with distinction.  In 1993, she won the Mary Garden International Singing Competition, was runner-up in the National Mozart Competition and was also awarded a Sir Geraint Evans scholarship.  She now studies with Geoffrey Thompson.

For Opera North, she has sung a wide range of roles including Mercédès in “Carmen,” Second Wood Nymph in “Rusalka,” Carmela in “La Vida Breve,” Cupid in “Orpheus in the Underworld,” Suzy in “La Rondine,” Ernestina in “Love’s Luggage Lost,” the Fortune Teller in “Arabella,” Annina in “La Traviata,” the Lady-in-Waiting in “Der Zwerg” for Opera North and, most recently Zerlina in “Don Giovanni.”  Other roles include Teodata in “Flavio for” The Early Opera Company, Hosta in “Sarka” for Wexford Festival Opera, Herodias “Salome” for Piggots Barn Opera and Fenena in “Nabucco” for The Opera Company.

An accomplished concert performer, Kim-Marie Woodhouse has sung Dvorak Gipsy Songs, Janáček “Diary of a Man who Vanished” and Mahler “Lieder eines fahrenden Gesellen” at the Leeds Art Gallery and Sea Pictures at Llandaff Cathedral as well as a wide range of performances with choral societies through the UK.  Her concert repertoire also includes the “B Minor Mass,” “The Dream of Gerontius,” “Messiah,” “Samson,” “Theodora,” “Haydn Maria-Theresa Mass,” “Mozart Requiem,” “Rossini Petite Messe Solennelle” and “Stabat Mater.”
Recent engagements include “A Shetland Odyssey” for Tête à Tête, Schwertleite “Die Walküre” for The Oxford Philomusica, “Messiah” at The Music Hall, Aberdeen, “The Kingdom” for Folkestone Choral Society, “Elijah” for Billinghurst Choral Society, Szymanowski’s “Stabat Mater” at St George’s, Brandon Hill and in Chester Cathedral, Verdi’s “Requiem” in Southwell Minster and Vivaldoria for Daventry Choral Society.

Silvia Moi – Papagena (young)

Norwegian soprano Silvia Moi studied at the University College of Opera in Stockholm and at the Norwegian Academy of Music in Oslo.  From the autumn of 2004 she continued her training at the Royal College of Music, London, where she graduated in the spring of 2005.  In school productions she appeared as Lucia in “The Rape of Lucretia,” Susanna in scenes from “Le nozze di Figaro” and Despina in “Così fan tutte.”
Silvia Moi has also sung Despina in “Così fan tutte” conducted by Manfred Honeck and directed by Jonathan Miller in Bornholm (Denmark), Vienna and Stockholm.  During the summers of 2003 and 2004 she sang Oscar in “Un Ballo In Maschera” at the Confidence Theatre in Stockholm.  She made her debut with the Royal Opera, Stockholm in 2004 as Katie in “Kastrater” in the premiere production at Drottningholm Court Theater.

Current and future engagements include Susanna in “Le nozze di Figaro” at the Malmö Opera, Ninetta in “La Finta Semplice” at the Salzburg Festival (Summer 2006) and Servilla in “La Clemenza Di Tito” at the Norwegian Opera.

On the concert platform, Silvia Moi has appeared as Susanna in scenes from “Le nozze di Figaro” with the Royal Stockholm Philharmonic Orchestra and Alan Gilbert.  In her home country she has appeared with the symphony orchestras of Stavanger, Bergen, Trondheim and Kristianstad.  She has also performed in Germany, Czech Republic and South Africa.  In December 2004 she appeared as Papagena at the Nobel banquet in Stockholm.

Silvia Moi has received a number of scholarships, including the Joel Berglund Scholarship, the Leverhulme Trust and the Swedish Royal Academy of Music’s Scholarship.

ABOUT THE FILMMAKERS
Kenneth Branagh – Director and Screenplay

Kenneth Branagh’s stage credits as an actor include “Another Country” (Queens Theatre, London 1982), “The Madness” (Upstream Theatre, London 1983), “Francis” (Greenwich Theatre, London 1983), “Henry V,” “Golden Girls,” “Hamlet” and “Love’s Labour’s Lost” (Royal Shakespeare Company 1984-1985), “Across The Roaring Hill” (King’s Head Theatre, London 1985), “The Glass Maze” (Almeida Theatre, London 1985), “Romeo and Juliet” (Lyric Studio, Hammersmith 1986) which he also directed, “Hamlet” (Royal Shakespeare Company 1992-1993), “Richard III” at the Sheffield Crucible (2002) and “Edmond” at the National Theatre (2003).  

For Renaissance Theatre Company he has starred in Public Enemy (Lyric Theatre, Hammersmith 1987) which he also wrote, “As You Like It,” “Hamlet” and “Much Ado About Nothing” (the Renaissance Shakespeare Season 1988-1989), “Look Back in Anger” (on tour, Lyric Theatre and for Thames Television 1989), “A Midsummer Night’s Dream” and “King Lear” (World Tour 1989-1990) which he also directed and “Coriolanus” (co-production with Chichester Festival Theatre 1992).

Kenneth Branagh’s television credits include “The Billy Plays” (1981 to 1986), “To The Lighthouse” (1982), “Maybury” (1982), “Derek” (1983), “The Boy in the Bush” (1983), “Ghost” (1985), “Coming Through” (1985), “Fortunes of War” (1986-1987), “Strange Interlude” (1987), “The Lady’s Not For Burning” (1987), “Shadow of a Gunman” (1995), “Conspiracy” (2001), “Shackleton” (2002) and “Warm Springs” (2005), a drama about FDR for HBO.

He has written play including “Tell Me Honestly,” which has been performed in London, Newcastle and Oslo, and “Public Enemy,” performed in London, New York and Los Angeles.  His autobiography “Beginning,” was published by Chatto & Windus.  He has also adapted Shakespeare’s “Henry V,” “Much Ado About Nothing” and “Hamlet” for the screen, all of which were published by Chatto & Windus.  His screenplays include “In the Bleak Midwinter,” published by Newmarket Press and “Love’s Labour’s Lost.”
Kenneth Branagh directed John Sessions’ “The Life of Napoleon and Napoleon,” “The American Story” (for Renaissance both on tour and in the West End 1987), “Twelfth Night” (for Renaissance at Riverside Studios, London 1987).  He has co-directed “Uncle Vanya” with Peter Egan (Renaissance UK tour 1991), “The Play What I Wrote” (David Pugh Ltd, Wyndham’s Theatre, 2001, 2002 and on Broadway 2003) and “Ducktastic” which recently appeared at the Albery Theatre, London.

For Renaissance Films, he has acted and directed in “Henry V” (1989), “Peter’s Friends” (1992), “Much Ado About Nothing” (1992) and the short film “Swan Song” (1992).

Other acting credits in feature films include “High Season” (1985), “A Month In The Country” (1985), “Swing Kids” (1992), “Othello” (1995), “The Proposition” (1998), “The Gingerbread Man” (1998), “Theory of Flight” (1998), “Celebrity” (1999), “Wild Wild West” (1999), “Alien Love Triangle” (2000), “How to Kill Your Neighbour’s Dog” (2001), “Rabbit Proof Fence” (2002), “Harry Potter and the Chamber Of Secrets” (2002) and “Five Children & It” (2004).

Directing and acting film credits are “Dead Again” (1990-1991), for Paramount Pictures; Mary Shelley’s “Frankenstein” (1994) for American Zoetrope and TriStar Pictures, the full-length version of “Hamlet” (1996) for Castle Rock Entertainment and “Love’s Labour’s Lost” (2000) for his own production company, Shakespeare Films.

Kenneth Branagh wrote and directed “In the Bleak Midwinter” (1995) for Castle Rock, short film “Listening” (2002) and has recently completed “As You Like It” (2005).

Kenneth Branagh’s radio credits include starring in and co-directing with Glyn Dearman in “Hamlet” (1992), “Romeo and Juliet” (1993), “King Lear” (1994) and “Bequest to a Nation” (2005).  He narrated “Cinema Europe – The Other Hollywood” (1995), the Academy Award-winning documentary “Anne Frank Remembered” (1995), “The Great Composers” (1998), “Universal Horror” (1998), “The Cold War” (1998 – 1999), “Walking With Dinosaurs” (1999), “El Dorado” (2000), “The Periwig Maker” (nominated for the Academy Award for animated short film in 2001), “Walking With Beasts” (2001), “The Ballad of Big Al” (2001), “The Tramp and The Dictator” (2002), “World War I in Colour” (2003), “Goebbels – Experiment” (2005) and “Walking with Beasts” (2005).

Stephen Fry – Libretto (adaptation)

Contemporary man of letters and renowned wit Stephen Fry was born in 1957 and educated at an unfeasibly large number of educational establishments, most of which rapidly tired of him.  At Cambridge University, however, he met and worked with, amongst others, Emma Thompson and Hugh Laurie, a lifelong friend and comedy partner.  Stephen Fry’s first play “Latin!” received a Scotsman Fringe First Award and has subsequently been performed across the UK.  The “Footlights” revue he wrote and performed with Thompson, Laurie and Tony Slattery was televised by the BBC.

There followed “Alfresco” a comedy series for Granada (along with Laurie, Thompson, Ben Elton and Robbie Coltrane), three series of “Blackadder” with Rowan Atkinson (and Laurie again), four series of “A Bit of Fry and Laurie” (both for the BBC) and also with Hugh four series of “Jeeves and Wooster” for Granada TV and WGBH Boston.

He recently hosted three series of the BBC quiz show QI and completed two series of “Absolute Power” co-starring John Bird, for the BBC and appeared in numerous single dramas for television, including “Tom Brown’s Schooldays.”
As a stage actor he performed in Alan Bennett’s “Forty Years On,” Michael Frayn’s “Look, Look” and Simon Gray’s “The Common Pursuit.”  He won a Drama Circle Award and a Tony nomination for his work on the revived musical “Me and My Girl” which ran for years and years on Broadway and in the West End.  His numerous film appearances include award-winning performances in “Peter’s Friends,” “Wilde” and “Gosford Park.”  He wrote and directed “Bright Young Things” in 2003 and narrated “A Hitchhiker’s Guide to the Galaxy” in 2005.

Stephen Fry has written four best-selling novels, an autobiography (“Moab Is My Washpot”) and most recently, a layman’s guide to the writing of poetry, “The Ode Less Travelled,” published by Random House.  He is well-known amongst the younger generation as the reader of the audio-book versions of J.K. Rowling’s Harry Potter novels.

Pierre-Olivier Bardet – Producer

Following an education and training in the sciences and engineering, Pierre-Olivier Bardet joined the Vidéo Ciné Troc association in 1977.  It was during his nine year tenure that he met and collaborated as distributor with Johan van der Keuken (1978) and Frederick Wiseman (1981), becoming in 1983 one of the first French independent documentary producers.  In 1987 he joined the French record label Erato in order to set up its audio visual production division.  At the same time he met Bruno Monsaingeon for whom he would become executive producer.

In 1990 Pierre-Olivier Bardet created Idéale Audience with Hélène Le Cœur as an audiovisual production and distribution company specialized in music films; since its inception it has built up a reputation for distinctive, world-class productions.  Following the establishment of a distribution division in 1992, which is now established as a subsidiary company entitled Idéale Audience International, he went on to create a DVD division in 2002 which has been responsible for releasing 45 titles in the Classic Archive Collection.  While retaining his principle role as producer this has enabled him to distribute and edit documentaries made by Joan van der Keuken, Frederick Wiseman and Alexander Sokurov.

Since 1983, Pierre-Olivier Bardet has produced more than 80 films; the majority have been documentaries which have regularly received awards and critical acclaim at international film festivals.  Bardet’s first venture to bring opera to the screen was the film version of “Madame Butterfly” directed by Frédéric Mitterrand which was nominated for two César Awards in 1996.  Bardet has produced and executive produced a number of influential classical music documentaries including “Polígono Sur” which received a special mention for the C.I.C.A.E. prize at the 2003 Berlin Film Festival as well as a number of special art projects including “Death In The Seine” by Peter Greenaway, “The Cowboy And The Frenchman” by David Lynch, “Elegy Of A Voyage” by Alexander Sokurov and “The Last Letter” by Frederick Wiseman which was selected for the Cannes Film Festival official competition in 2002.

Sir Peter Moores – Peter Moores Foundation

Sir Peter Moores was born in Lancashire and educated at Eton College and Christ Church, Oxford where he studied Italian and German.  Whilst a student he worked at Glyndebourne as a behind-the-scenes administrator, before going to study at the Vienna Academy of Music, where he produced the Austrian premiere of Benjamin Britten’s “The Rape of Lucretia.”  At the same time he was also an assistant producer at the Vienna Opera, working with Viennese artists in Naples, Geneva and Rome, before returning to England in 1957 to join his father’s business, Littlewoods.  He was Vice-Chairman of Littlewoods in 1976, Chairman from 1977 to 1980 and remained a director until 1993.  His public appointments include: from 1981-1983, Governor of the BBC, Trustee of the Tate Gallery from 1978 to 1985 and from 1988 to 1993 a Director of the Scottish Opera.

Sir Peter Moores established the Peter Moores Foundation when he was a young man in 1964 in order to realize his charitable aims, especially in music and the visual arts.  Through his charities he has disbursed more than £104 million to a wide variety of arts, environmental and social causes “to get things done and open doors for people.”

Sir Peter’s philanthropic work began with his passion for opera: in his twenties he helped a number of young artists in the crucial, early stages of their careers, several of whom – Dame Joan Sutherland, Sir Colin Davis and the late Sir Geraint Evans amongst them – became world-famous.  Since then the Peter Moores Foundation has provided well over two hundred young singers with financial and other practical help, enabling a significant number to become international opera stars.

Through his foundation, Sir Peter has encouraged people to explore opera – often for the first time: the Opera in English series produced in association with Chandos Records is now the world’s largest catalogue of operas recorded in English translation, whilst the Foundation has enabled Opera Rara to record rare “Bel Canto” repertoire which would otherwise remain inaccessible to the general public.

In live performance, the Foundation has encouraged the creation of new work and schemes to attract new audience, financed the publication of scores, especially for world premieres of modern operas, and enabled rarely heard works to be staged by British opera companies and festivals.

Projects supported by the Foundation to help the young have ranged from a scheme to encourage young Afro-Caribbean adults to “stay at school” for further education to the endowment of a Faculty Directorship and Chair of Management Studies at Oxford University.

In 1993 the Foundation bought Compton Verney, a Grade I Georgian mansion in Warwickshire, designed by Robert Adam, with grounds by Capability Brown.  Compton Verney House Trust was set up by Sir Peter to transform the derelict mansion into a world-class art gallery that would provide an especially welcoming environment for the ‘first-time’ gallery visitor.  The gallery, which houses six permanent collections, a Learning Centre for all ages and facilities for major visiting exhibitions was opened in March 2004 by HRH the Prince of Wales.

He received the Gold Medal of the Italian Republic in 1974, an Honorary MA from Christ Church, Oxford, in 1975, and was made an Honorary Member of the Royal Northern College of Music in 1985.  In 1992 he was appointed a Deputy Lieutenant of Lancashire by HM the Queen.  He was appointed CBE in 1991 and received a Knighthood in 2003 for his charitable services to the arts.

James Conlon – Musical Director

Over the course of nearly 30 years of conducting James Conlon has cultivated a vast symphonic, operatic and choral repertoire, and developed enduring relationships with the world’s most prestigious symphony orchestras and opera houses.  Since his New York Philharmonic debut in 1974, Conlon has regularly conducted the leading orchestras of North America and Europe.  He served as principal conductor of the Paris National Opera from 1995-2004, and has conducted more than 240 performances at the Metropolitan Opera since his debut there in 1976.  He has also conducted at Teatro alla Scala (Milan), the Royal Opera at Covent Garden (London), the Lyric Opera of Chicago and the Maggio Musicale Fiorentino (Florence).  James Conlon becomes music director of Los Angeles Opera in the 2006-7 season and is currently music director of the Ravinia Festival (the summer home of the Chicago Symphony Orchestra) and the Cincinnati May Festival.  Through worldwide touring to North and South America, Asia and throughout Europe, an extensive discography, and frequent television appearances in Germany, France, Italy and the US, he is also one of today’s most respected and recognized conductors.  Conlon was awarded France’s Legion d’Honneur in 2001 by the President of the French Republic, Jacques Chirac.

Stephen Wright – Executive Producer

A graduate of Cambridge University where he studied law and modern languages, Stephen Wright’s first foray into the arts was when he co-founded the Oxford and Cambridge Shakespeare Company in the late 1960s, to tour a Shakespeare play and a Cambridge Footlights Review around the United States.  This company was also seen in London’s West End for several years running.

Between 1971 and 1975 Stephen Wright founded and ran the European office of an American concert management agency, Shawconcerts Ltd.  In 1975 he joined Harold Holt Ltd. Later becoming a Managing Director of this well-known concert agency, where he looked after a group of 30 artists including Mariss Jansons, Sir Neville Marriner and Seiji Ozawa and toured a wide range of international orchestras, such as the St. Petersburg Philharmonic Orchestra, the Oslo Philharmonic Orchestra and the Leipzig Gewandhaus Orchestra.

In 1991 he and his division left Harold Holt to form IMG Artists Europe (part of the Mark McCormack group of companies) of which he became Senior International Vice President and Managing Director.  As well as managing artists and touring orchestras, Wright was also responsible for the opening of further IMG Artists offices in Paris and Asia.  In 1995 he took on his current role of Managing Director of IMG Artists Europe, with responsibility for developing its classical music business internationally.

Steven Wright has also established a new international audiovisual arm for IMG Artists – the first two international television and video productions concentrated on the history of the great conductors of this century (entitled “The Art of Conducting”), and of the great singers of the Twentieth Century (entitled “The Art of Singing”).  An award winning portrait of Sviatoslav Richter followed in addition to “The Art of Piano” and “The Art of Violin.”
Roger Lanser – Director of Photography

Roger Lanser originally qualified as an automotive engineer and developed an interest in photography when taking pictures of dirt-track motorbike racing competitors in Australia.  Against the backdrop of the emergent Australian New Wave this later developed into a passion for shooting and editing on Super-8 with friends enlisted as actors.  Following a vocational course taught by professionals at a local college, Roger Lanser entered the film industry as a clapper-loader working his way up the traditional career path on a mix of Australian dramas and co-productions with the BBC and ITV.

Roger Lanser first worked together with Kenneth Branagh on “Peter’s Friends” (1992), his first feature as a director of photography, and again on “Much Ado About Nothing” (1993) and “In the Bleak Midwinter” (1995).  Following a break of ten years, they were reunited for Branagh’s production of “As You Like It” (2005) where, in a bold creative decision, he substituted 19th century Kyoto for the Forest of Arden.  Other feature film credits include “Prince Valiant” (1997) and “Maybe Baby” (2000).

Tim Harvey – Production Designer

Following a university career devoted to designing and making scenery for a wide range of student productions Tim Harvey graduated from Manchester University in 1959 with an Honours Degree in Architecture.  On graduating Tim Harvey joined the BBC, where apart from a brief period working for Irish Television in Dublin in 1964, he worked for the Corporation until going freelance in 19883

While at the BBC Tim Harvey’s most prominent television productions include: “Man of Straw” (1971), “The Pallisers” (1974) for which he won the EMMY Award for best design; “I, Claudius”  (1976) for which he won both the BAFTA and EMMY Awards for design; “Pennies From Heaven” (1978) for which he was BAFTA nominated; “The Borgias (1981)” for which he won the Royal Television Society Award; “Bleak House” (1985) and “Fortunes of War” (1987) where he won the BAFTA awards for best design for both productions.

Although Tim Harvey’s career has mainly focused on production design, he has made the occasional foray into architecture, winning the President’s Award of the Manchester Society of Architects in 1977.

Tim Harvey has regularly collaborated with Kenneth Branagh, being BAFTA nominated for his work on “Henry V” (1989), Mary Shelley’s “Frankenstein” (1994) and “Hamlet” (1996) for which he was also nominated for an Academy Award®.  Other notable partnerships with Branagh include: “Dead Again” (1991), “Peter’s Friends” (1992), “Much Ado About Nothing” (1993), “In the Bleak Midwinter” (1995), “Love’s Labour’s Lost “(2000) and “As You Like It” (2005).

Christopher Oram – Costume Designer

Christopher Oram is one of the UK’s leading and award winning theatrical designers.  Oram has most frequently collaborated with director Michael Grandage where their long and productive partnership began with the production of “The Last Yankee” (1996) at the Mercury Theatre in Colchester, continues to this day.

Christopher Oram has regularly designs for some of the most prominent repertory theatres in the UK: this had included work at Colchester’s Mercury Theatre on “Deep Blue Sea” (1997); the Bristol Old Vic on “Old Wicked Songs” (1996), “All My Sons” (1998); the Sheffield Crucible on “What The Butler Saw” (1997), “Edward II” (2001), “Don Juan” (2001), “Richard III” (2002), “The Tempest” (2002), “A Midsummer Night’s Dream” (2003) and “Suddenly Last Summer” (2004) which transferred to London’s West End and for which he was awarded the Critics Circle Award for Best Design.

In London Christopher Oram has frequently worked on productions at the Almeida Theatre, including “The Doctor’s Dilemma” (1998), “The Jew of Malta” (1999) and “The Embalmer” (2002).  He has also designed a number of recent productions at the Donmar Warehouse including “The Bullet” (1998), “Good” (1999), “Passion Play” (2000), “Merrily We Roll Along” (2001), “Privates on Parade” (2002), “Caligula” (2003) for which he won the Evening Standard Award for Best Design and recently on “World Music” (2003) and “Henry IV” (2004).

His work for the Royal National Theatre includes Lynsey Posner’s production of “Power” (2003) at the Cottesloe, for which he won the Olivier Award for Best Costumes in 2004.  In addition, he designed Trevor Nunn’s production of “Summerfolk” (1999) in the Olivier, “The Marriage Play” (2001) and “Finding the Sun” (2001), both directed by Anthony Page and Nicholas Hytner’s production of “Stuff Happens” (2004).

More recently he has designed the Donmar Warehouse production of “Grand Hotel” (2004), “Macbeth” (2005) at the Almeida, “Oleanna” (2004) at the Garrick Theatre and “Guys and Dolls” (2005) at the Piccadilly Theatre in London’s West End and designed Falstaff for Adrian Noble at the Gothenburg Opera in Sweden.

Sarah Monzani – Make-Up and Hair Design

Sarah Monzani is an Oscar® winning film make-up artist whose talent has great depth and range, transforming the likes of Kevin Kline through fifty years of ageing in “De-Lovely” and turning Madonna into Eva Peron for “Evita.”  She has also teamed up with Max Factor to share make-up tips and techniques with people who are keen to emulate her innovative style.

Over the past 20 years, Sarah Monzani has captivated audiences with not only the beautiful, but amazing and memorable looks that she has created for the stars of dozens of acclaimed Hollywood films, including “Midnight Express” (1978), “Alien” (1979), “Another Country” (1984), “Interview with a Vampire” (1994), “Angela’s Ashes” (1999), “The Next Best Thing” (2000) and “Quest For Fire” (1981) for which she and Michele Burke won their second Oscar® for make-up.

Sarah Monzani began her make-up artist training while working in television in the UK, where she learned the basics of colour and application.  During these formative years she mastered the identification of appropriate make up styles and was responsible for the creation of some stunning images in British television.  Her big break into films came when she worked on “Bugsy Malone” (1976) for Alan Parker, whom she also later collaborated with on “Midnight Express” (1978), “Evita” (1996) and more recently “The Life of David Gale” (2003).  Other more recent productions have included: “Nicholas Nickleby” (2002), “The Dark” (2005) and “Brothers of the Head” (2005).

Michael Parker – Editor

Michael Parker began his career editing films made for television by the BBC such as Danny Boyle’s “Arise and Go Now,” “One Last Chance,” “Tell Tale Hearts” and “Gillies MacKinnons” award winning “The Glass Arena” (1991).  This was followed by other independent made for television projects such as “Eskimo Day” (1996) for Greenpoint Films and the television remake of “Rebecca” (1997) starring Charles Dance, Amelia Fox and Diana Rigg for Portman Productions.

Since then, Michael Parker has found his niche working on a series of prominent and award winning British films.  “East is East” (1999) which won the Alexander Korda Award for Best British Film at BAFTA as well as the Evening Standard British Film Award for Best Film; Terance Davies’ “The House of Mirth” (2000) which was BAFTA nominated for Best British Film; “Calendar Girls” (2003) and “Ladies in Lavender” (2004). Other projects include Penny Woolcock’s Mischief Night for Company Pictures.
Music

“I have this moment returned from the opera, which was full as ever... What always gives me most pleasure is the silent approval. You can see how this opera is becoming more and more popular…”

Mozart writing to his wife Constanze, 7-8 October 1791

When it was first performed in 1791 Mozart’s opera “The Magic Flute” was a revelation of musical originality and diversity for an unsuspecting Viennese audience. They discovered a new form of German musical theatre which was an inspired marriage of lowbrow popular entertainment combined with high drama of the calibre which was usually only considered suitable for the refined tastes of nobility and the court. Mozart’s first audiences were beguiled and at times confused by the narrative, the stylistic counterpoint and the contradictions inherent in the opera’s story. It is these elements, however, which continue to challenge and fascinate contemporary audiences more than two centuries later.

“The Magic Flute” was originally conceived as a popular piece of musical entertainment which was specifically written to be performed in the Theater auf der Wieden, a temporary theatre located in Vienna’s suburbs. The actor / manager Emanuel Schikaneder had taken a lease on the building and needed a popular work which his troupe could perform. He wanted a work which would make the most of the theatre’s facilities for special stage effects, such as multiple trapdoors, wires for flying actors and props. It is very likely that Schikaneder, who also wrote the libretto, included contributions from his company. Mozart then transformed the fairytale format of the libretto, not least by choosing to write the opera as a German singspiel which meant that he was not restricted by the form and convention of his previous Italian Da Ponte trilogy (“Le nozze di Figaro,” “Cosi fan tutte,” “Don Giovanni”). The resulting opera deftly blends narrative and music in an extraordinary combination of rare simplicity and great complexity expressed with an exhilarating freedom which has ensured that “The Magic Flute” remains fresh and innovative to this day.

While “The Magic Flute” is not as strong on characterisation as the Da Ponte operas, Mozart’s attention in telling the story was focused on issues which didn’t necessarily need three dimensional characters for their propagation. For him it was the narrative and the journey which his characters embarked upon which were of greater significance. As a half-allegorical and half-farcical entertainment the narrative can be understood on many different levels; at its most straightforward it tells the story of a young man and woman’s progress (Tamino and Pamina) from the darkness of ignorance to the light of understanding through the trials of experience, whilst contrasting this with the comic failure to progress to self-realisation of another young man (Papageno). It begins in darkness in the realm of the evil Queen of the Night and ends in glorious illumination, through the benign enlightenment demonstrated by Sarastro and his followers. It is against the grandeur of this solemn progress that the comic, almost slapstick, subplot of Papageno’s “progress,” that of the earthy, material man, is also played out. Schikaneder and Mozart had undoubtedly wanted their work to appeal to a popular audience who would be easily engaged by comic theatricalities and flamboyant stage effects. The resulting experience would have been similar to the contemporary tradition of British pantomime, still popular today.

Much has been written about the story’s references to the symbolism and rituals of Freemasonry, the brotherhood which Mozart belonged to in the last years of his life. To this day it is a secret society which meets for the purpose of pursuing truth and “enlightenment” through charity, humanity, tolerance and brotherly love, themes which are articulated in “The Magic Flute.” If however, you strip the opera of its Masonic veneer, the story still retains its symbolic symmetries and contrasts: light and dark, sun and moon, male and female, fire and water, gold and silver, which find expression in the plot and characters. 

But more than any analysis of its narrative, it is the music Mozart composed for “The Magic Flute” which provides the constant “magic” of the opera. And whilst breaking with convention by adopting a singspiel format of popular German theatre, he still paid homage to some of his own musical heroes, notably: Bach, Handel and Gluck, all of whose influences his audiences would easily have recognized.

For a two act opera to be so self-contained within a two and a half hour time frame Mozart’s other great innovation was his economy of style. Aware that the boisterous audiences of the popular theatre would not have been so indulgent of the overblown Italian arias and recitative favoured in Viennese court circles, Mozart contained his music within a concise framework, his technical proficiency and flair enabling him to work through an elaborate drama at a breathtaking pace, in which narrative and musical harmony are so effortlessly matched.

OPERA – HISTORICAL INFORMATION
In the 18th century, the experience and effects of opera rarely reached beyond the grasp of the upper classes. Opera proved an expensive entertainment, given the elaborate costumes, decorative sets and the cost of hiring top performers and stage crews. Film and television has gifted the masses with access to opera.  Home theatre technology has lent itself to an improvement in sound quality over the last several years, further broadening its appeal.

Opera and film share a parallel history in that both have a known period of inception, (unlike dancing or singing). Creative paradigms differ greatly, as composers aim to perfect the balance between music and performance, while filmmakers concentrate on storytelling and imagery. For filmed opera, the marriage of music to a visual medium alters the focus for both.

Audiences attuned to live performance had one fixed view of the stage; from afar, a well-performed opera seems fluid and natural.  Filmed opera has expanded the point of view dramatically, not only with a limitless choice of edits, but in the intimacy of close-ups.  Here is the crux of a filmmaker’s most immediate challenge with filmed opera:  keeping an audience awed by passion without putting them off with the singers’ gaping mouths, shaking tongues or imperfect teeth. Also, because of the difficulty of the notes the performers have to hit, audio replacement offers lip-synching techniques that many find off-putting.  Opera singers are generally conceived to be stiff in their physicality, and over done in their facial expression and enunciation. In addition, there is a perception that opera performers appear uncomfortable and unconvincing.  However, sticking with medium and long shots causes the loss of both cinematic and dramatic affect.  The draperies, painted backdrops, elaborate costumes and props are more conspicuously present and the essence of the drama seems to fade into the background.

Ingmar Bergman’s “The Magic Flute” (1975) is a Swedish adaptation of Mozart’s opera “Die Zauberflote.” Bergman’s film doesn’t stray far from Mozart’s original vision for setting. However, by omitting mention of the Egyptian gods Isis and Osiris, the story no longer seems to be set in ancient Egypt, but during World War I. Bergman also changed a few plot points, making Sarastro Pamina’s legal father and setting The Three Boys free from slavery under the Queen of the Night. The opera tells the tale of lovers Tamino and Pamina, the Queen of the Night’s daughter who is captured by Sarastro. The Queen of the Night offers Pamina to Tamino, under the condition that he rescue her from the evil sorcerer. For his journey, she gives him a magic flute, and magic bells to his companion, Papageno.  Close-ups and superb editing give the piece a cinematic feel, but Bergman keeps the setting theatrical, using painted backdrops and other 18th century stage conventions.

Below is a brief list of filmed operas, which represent historical shifts in the creative area for this art form:

“Don Juan” (1926) is a silent opera film, was the first to use both a musical soundtrack and synchonrozed Vitaphone sound effects.

“Lecrece Borgia” (1953) featured Martine Carol, who emerged from a bath-tub fully naked—a very rare sight in movies at the time.

“Contes Immoraux” (1974) was French television’s first erotic film broadcast. Some considered it pornography. 

“Una Stirpe Maledetta di Lucrezia Borgia” (1997) is an adult fantasy. Its plot includes sexual acts, kings, queens and other inhabitants of a castle.
The future of filmed opera offers a tantalizing number of possibilities, including multiple costume and set changes (whether in heightened reality or tripping off into the fantastical) and the use of special effects.  Newer technologies tend to favor the whimsical, allowing for an improvement in pacing.  Kenneth Branagh’s creation of “The Magic Flute” is on the cutting edge of this new trend.

CREDITS

Cast

Lyubov Petrova - Queen of the Night

Rene Pape - Sarastro

Tom Randle - Monostatos

Joseph Kaiser - Tamino

Amy Carson - Pamnia
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About The Peter Moores Foundation

The Peter Moores Foundation is the principle financier of “The Magic Flute.”  It was established in 1964 by Sir Peter Moores in order to develop his charitable aims, in music and especially in the fields of opera, the visual arts and through education, health, youth, social and environmental projects in order “to get things done and open doors for people.”  Recognizing the opportunities he had been given to explore and enjoy these areas in his youth, his life-long aim has been to create similar opportunities for others, especially young people.

With its specific interest in supporting opera sung in English translation the Peter Moores Foundation aims to reach the broadest possible audience for opera, while at the same time targeting and developing new audiences, particularly children and young adults.  It has provided well over two hundred young singers with financial and other practical help; it has made it possible for Chandos Records to issue the world’s largest catalogue of operas recorded in English translation, funding nearly fifty definitive recordings to date.  It has also enabled Opera Rara to record rare bel canto repertoire which would otherwise remain inaccessible to the general public.  In live performance, the Peter Moores Foundation has encouraged the creation of new work, schemes to attract new audiences, financed the publication of scores, especially for world premières of modern operas and enabled rarely heard works to be staged by British opera companies and festivals.

Branagh’s “The Magic Flute” is the Foundation’s first venture into film, the result of Sir Peter Moores’ determination to make opera more accessible and more popular.  Speaking recently about the film and Branagh’s involvement he said “for a long time I had thought of making a film of “The Magic Flute” in English.  I thought it could reach a wider audience, far outside the opera house.  So it was wonderful when Kenneth Branagh agreed to direct the film.  He is a visionary filmmaker with a proven record of translating theatrical experiences into film and is working with the singers in enormous detail and infectious enthusiasm.”

About Here Films

Here Films, the acquisition and distribution division of Here Media, Inc., is dedicated to showcasing quality independent films; distributing powerful and thought-provoking world cinema; and nurturing innovative, emerging filmmakers.

Here Films releases 8-12 films per year, which include co-productions and acquired titles. Recent and upcoming releases include Academy Award® winner “Departures,” the historical dramas “The Little Traitor” starring Alfred Molina and “Eichmann” starring Thomas Kretschmann, award-winning comedy “Patrik, Age 1.5,” Cannes Fortnight winner “I Killed My Mother,” Kenneth Branagh’s made for cinema opera “The Magic Flute,”  Berlin Silver Bear winner “About Elly,” 2009 Sundance entry “Zion and His Brother” and 2009 Berlin entry “El Nino Pez.”

About Here Media

Here Media, Inc. produces and distributes niche content across all platforms worldwide. Here Media’s iconic brands distribute gay media and world cinema programming with universal, humanistic appeal. Its distribution platforms include theaters, television, VOD, broadband, online, print and mobile.  It earns subscription, advertising and licensing revenue from its award-winning content.  

Here Media owns and operates a variety of media assets including:

· Here Studios, a full service motion picture studio.

· Here Films, a motion picture distribution company.

· here! Networks, a premium television network featuring programming that appeals to a gay and lesbian audience airing in 96 of the top 100 US markets, including every top 10 market.

· Iconic print brands including Out, Advocate and HIV Plus, as well as Alyson Books.

· Online properties including Gay.com, Planetout.com, Advocate.com, Out.com and SheWired.com which provide broadband video and social networking.
Paul Colichman is Chief Executive Officer of Here Media and Stephen P. Jarchow is Chairman.  Together, they have produced and/or distributed over 200 motion pictures including Academy Award® winners “Gods and Monsters” and “Departures.”


