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A First Feature Written, Produced and Directed by Xavier Dolan
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SYNOPSIS

Hubert Minel, a brash 17-year-old, detests his mother.  He scrutinizes her with contempt, only seeing her out-of-date sweater, her kitschy décor and the vile bread crumbs that lodge in the corners of her noisy mouth.  Below the surface of these irritating traits lie the ingrained mechanisms that his mother has always cultivated so dearly – manipulation and guilt.  Hubert, confused and torn by a love-hate relationship that obsesses him more and more each day, wanders in and out of an adolescence that is both marginal and typical, combining artistic discovery, openness to friendship, ostracism and sex. 
INTERVIEW WITH XAVIER DOLAN

What was the starting point of the film?  You had it in mind for some time…

When I was in high school, I wrote a story about an infantile hatred because I’d been encouraged by an unconventional teacher to write about issues that were intimate and close to my heart.  I called the story “Matricide.”  I thought I’d leave it at that forever.  But after I dropped out of school in autumn 2006, as I was facing the void of adulthood and trying to survive in my filthy little apartment, I felt like developing that cathartic exercise by writing a script on the same topic, based on my life with my mother.  I left out the esoteric quality of the story, and wrote “I Killed My Mother” focusing on the irritating aspects of everyday life and trying, albeit somewhat awkwardly, to deal with nostalgia and childhood memories.

Can you tell me about the writing process?

I wrote the script in three days.  And then I put that first draft away.  I got involved in other projects, which were pretty useless.  Later, I was encouraged by some honest friends to drop these shaky scripts and focus again on “I Killed My Mother.”  I revised it in order to develop and strengthen it.  Suzanne Clement read it and loved it.  So that’s how it all got started.

How did you develop the characters?

My whole point was to stay away from the one-dimensional characters.  I wanted the audience to care about each and every one of them, to alternately love and hate them.  I believe that the problem with autobiographies is that you lack perspective.  I didn’t want people saying that I’d written a tribute to adolescence in which parental authority was vilified.  That was not my point.  My point was to portray a relationship – a two-way relationship, that is.  So I had to write an honest, unbiased script.  Now I’m not sure I developed the characters that much…All I know is that I loved the son and the mother equally.

Is the film a quest for identity?  A coming-of-age story?

It’s a statement about the roles life has assigned to us.  To be more accurate, it is a statement about a specific period of life – during adolescence and early adulthood – when you can’t help but act out those roles; and you get to a point where you can hardly do anything about it.  So in this sense, it is a coming-of-age story.  It’s also a quest for identity – not that the Hubert character is searching for his identity.  He knows who he is and his identity develops daily.  He toys with the possibility of turning against that identity, of not coping with it, in the stifling environment of his mother’s working-class suburb.  He draws a parallel between the person he has indeed become and his mother – and he feels that the gulf between them is terrifying, and even unnerving.

The verbal violence is sometimes excruciating.  How did you manage such violence?

The dialogue is partly inspired by actual bits of conversation and partly imaginary.  I haven’t quoted anyone in particular.  I have rephrased and reassembled each line.  If I’d wanted to stick to reality, I’d have hidden cameras in flowerpots and microphones in my mother’s bras.  But I didn’t feel like making a documentary.  I just used my experience.  Apart from that, I wrote what seemed right for the characters, depending on their age, their looks and their personality.

I was struck by the contrast between Antonin’s home and Hubert’s.

I thought it was important to emphasize the contrast between the different environments in the film, using both colour and light.  I wanted the audience to hate Hubert’s house and to feel the need to get out of it – just like my character.  I wanted that the place to feel squalid and suffocating and the atmosphere to feel tacky and dark.  In contrast, Antonin’s house is luxurious and flooded with light, and Julie’s place is traditional and mostly blue.

When the mother shouts angrily at the boarding school’s principal over the phone, we can feel you like her – as though she had redeemed herself.

Definitely.  This crisis, which is an actual diatribe, only bears out what Hubert had previously suggested; Chantale’s not cut out to be a mother.  And yet, she’s always done her very best to love her son and she’s summoned what little motherly instinct and responsibility she had.  Besides, you can tell that Hubert’s absent father dropped her a long time ago and that she’s had to face the challenges of motherhood all by herself.  Now, as her son’s rebellion has done little to alleviate her loneliness and guilt over the past few months, the chauvinistic, pompous insinuations of that boastful idiot are just the last straw.

Is the name of Hubert’s lover – Antonin Rimbaud – a reference to Antonin Artuad and Arthur Rimbaud?

It is.  In a scene we eventually cut out, Antonin even said, “You’re not serious when you’re seventeen”.

The film seems inspired by art.  What artists do you find inspiring?

Pollock, Matisse, Klimt.

Black and white, look-to-camera shots are like a kind of confession.

They definitely are.  They look like a spiritual comment captured by some kind of almighty narrator for the benefit of the audience.  Hubert films himself during those scenes, but what you see on screen isn’t the footage he shot with his cheap camera.  Instead what you see is his own vision in this intimate environment of confidence and atonement.

The music is gorgeous.  Some slow motion shots reminded me of IN THE MOOD FOR LOVE and Shigeru Umebayashi’s score.

Indeed, the slow-motion shots are a tribute to Wong Kar-wai and Shigeru Umebayashi.

How did you work on the editing?

I’ve worked in close collaboration with my editor Hélène Girard, a woman in her fifties who has a great sense of humour and an amazing sensitivity.  She’s very knowledgeable and it helped and stimulated me.  We had opportunity to exchange and discuss ideas and defend our decisions.  I took part in most of the editing but I was careful to let her be on her own when she felt particularly inspired.  Besides, as I had figured out exactly what I wanted for the “dripping” scene when Antonin and Hubert paint and make love, I did the editing for this scene myself.

How did you cast the actors, some of whom are very famous in Quebec?

I knew most of them already.  I picked some of them after I’d made their acquaintance by chance.  And many others joined the cast at the last minute, to my great satisfaction.

How did you work with the actors?  Wasn’t it overwhelming – considering you’re so young and had never directed a film before?

Because of the colorful costumes and the gaudy sets, the actors couldn’t possibly overact.  It called for restraint.  The actors let me be in charge of they were so open-minded and unassuming that they gave me the confidence I might have lacked otherwise.  I like working with actors and watching their techniques and idiosyncrasies.

The film is visually stunning.  How did you face this challenge with such a low budget and with no previous experience?

A limited budget means you have to be more creative and resourceful.  I bless Heaven for it.  You may speculate about what the film could have been like with more money and waste your time.  But I’m happy with the film the way it is; it is a small yet impressive achievement.  I made it because I worked with helpful people who shared their experience and advice with me.  In terms of filmmaking I relied a lot on improvisation and as for the cinematography, Stéphanie Weber-Biron followed her intuition.  This was particularly true for the handheld camera scenes…

IT HAPPENED PRIOR TO THE SHOOT

From the moment I began to write “I Killed My Mother” up until now, I feel like I’ve lived a billion lives.  Although I’ve aged considerably, I can still remember clearly that early experience.  Happy times and unhappy times alike pass through my mind like a dazzling parade.  Of all those moments, one will stay with me forever.

We were location shooting in the countryside.  My great-aunt, a devout scholar who studied at the Sorbonne and taught in Burundi, invited us over for dinner at her country estate by the water – the very house where we were supposed to shoot the final scenes.  It was night time, and you cold hear the crickets chirping and the fire crackling.  We were talking about the film.  At the time, we were short of money and the project threatened to stall; it was like a Sword of Damocles hanging constantly over our heads.  We were relishing some zucchini soup and all manner of delicious treats she had kindly cooked for us when the conversation suddenly turned to ambition.  The guests made a point of saying that you can believe in your wildest fantasies.  Everyone was getting carried away and was hopeful.  And then silence fell back quietly.  I can still see myself, looking worried and thinking about my film.  My great-aunt rose from her chair, poured some wine into the guests’ empty glasses, picked up a few plates and laid her hand on my shoulder.  I could tell she was anxious to offer one of her favourite, timeworn psalms, and I was getting mentally prepared for a pastoral metaphor, like “Jesus and the beggar with bruised feet”.  But she did nothing of the kind.  Instead she looked at me composedly and just said, “those without a dream will die from the cold.”
Xavier Dolan
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MUSIC

DES ROSES ROUGE POUR TOI MAMAN

Written and Performed by André Hébert

Under license from © Les Disques Mérité Ltée

MANAN LA PLUS BELLE DU MONDE

Written and Performed by Marino Marini – F. Bonifay

Performed by Luis Mariano

Courtesy of © EMI MUSIC Canada and its Film & Television Placement Division

NOIR DÉSIR

Written by D. Mommens – E. Pynoo

Performed by Vive la Fête

Under license from © Surprise Records

HIDE

Written by François Graham – Dave Douville

Performed by Surface of Atlantic

ANCESTORS

Written by François Graham – Dave Douville

Performed by Surface of Atlantic

NO SLEEP NO WALK

Written by François Graham – Dave Douville

Performed by Surface of Atlantic

SWARM

Written by François Graham – Dave Douville

Performed by Surface of Atlantic

TELL ME WHAT TO SWALLOW

Written by Ethan Kath – Alice Glass

Performed by Crystal Castles

Under license from © Last Gang Records
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Here Films, the acquisition and distribution division of Here Media, Inc., is dedicated to showcasing quality independent films; distributing powerful and thought-provoking world cinema; and nurturing innovative, emerging filmmakers.

Here Films releases 8-12 films per year, which include co-productions and acquired titles. Recent and upcoming releases include Academy Award® winner “Departures,” the historical dramas “The Little Traitor” starring Alfred Molina and “Eichmann” starring Thomas Kretschmann, award-winning comedy “Patrik, Age 1.5,” Cannes Fortnight winner “I Killed My Mother,” Kenneth Branagh’s made for cinema opera “The Magic Flute,” Berlin Silver Bear winner “About Elly,” 2009 Sundance entry “Zion and His Brother” and 2009 Berlin entry “El Nino Pez.”

About Here Media

Here Media, Inc. produces and distributes niche content across all platforms worldwide. Here Media’s iconic brands distribute gay media and world cinema programming with universal, humanistic appeal. Its distribution platforms include theaters, television, VOD, broadband, online, print and mobile.  It earns subscription, advertising and licensing revenue from its award-winning content.  

Here Media owns and operates a variety of media assets including:

· Here Studios, a full service motion picture studio.

· Here Films, a motion picture distribution company.

· here! Networks, a premium television network featuring programming that appeals to a gay and lesbian audience airing in 96 of the top 100 US markets, including every top 10 market.

· Iconic print brands including Out, Advocate and HIV Plus, as well as Alyson Books.

· Online properties including Gay.com, Planetout.com, Advocate.com, Out.com and SheWired.com which provide broadband video and social networking.

Paul Colichman is Chief Executive Officer of Here Media and Stephen P. Jarchow is Chairman.  Together, they have produced and/or distributed over 200 motion pictures including Academy Award® winners “Gods and Monsters” and “Departures.”


