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SYNOPSIS

Sepideh, the leader of a group of long-time friends, impulsively invites Elly, her daughter’s nursery school teacher, to a weekend getaway by the Caspian Sea.  This is a naïve, well-intentioned attempt to match her up with a striking, adventurous friend from her university days, Ahmad.  He’s only going to be in town for a short time, so this is their best chance to meet.  Ahmad is visiting his home country of Iran after many years of living as an ex-patriot. He is finalizing his divorce from a German woman, and Sepideh believes he would be happier with a girl from his own culture. 

She gleefully plans a reunion for the entire group of college friends, exhibiting subtle signs of carelessness in her manner.  While driving, the SUVs in the caravan speed up to play chicken with one another, while the women lean out of the windows to scream with youthful enthusiasm. They all laugh as other drivers swerve to avoid an accident. They’re young, upwardly mobile professionals, free, wild and reckless.
When all arrive, they are told the cabin they booked is not available the entire weekend.  Sepideh had just hoped things would work out, as things usually do for these people. Enabling this behavior, the locals point them to a nearly wrecked sea side house that has clearly experienced damage from strong, close-breaking waves. Unfazed, they happily settle in with a bit of cleaning and minimal repair.

Sepideh doesn’t bother to tell the rest of the clan about her matchmaking, but it doesn’t take them long to figure it out.  Ahmad is immediately attracted to Elly.  She, in turn, seems equally attracted to him, but fails to tell him she is trying to extricate herself from a three-year betrothal.  Elly’s fiancé knows nothing about her visit, and none of the university friends knows she is technically engaged, which would make her presence there a cultural taboo. The friends start teasing Ahmad and Elly mercilessly, embarrassing the girl with exaggerated compliments about her looks, aptitude and intelligence. The group cooks dinner, plays charades and laughs the night away, with Ahmad and Elly the butt of every good-natured, slyly suggestive joke.
Shy and reserved, Elly does not share the same socially emancipated outlook as the other women in the group. Even if she was secretly pleased, she remains firm about the terms of her stay.  She was only supposed to be there for one day to meet Ahmad, and then return home.  Her mother is gravely ill with a heart condition, and she needs to break off her relationship with her fiancé.  Both circumstances are potentially embarrassing in the face of her social superiors, so she says nothing.  When she insists on leaving, the group insists she stay.  Sepideh hides Elly’s purse so she can’t leave, thinking the extra time will help to solidify a romance. 
Elly hides her resentment and spends the morning playing with the other couples’ children on the beach.  A rogue wave pulls one of the boys out to sea.  Precious minutes are lost as another child fails to notify the rest of the adults right away. Everyone rushes out to save the drowning boy.  Once he’s safe on shore, the finger pointing starts in earnest. Sepideh, as event organizer and unofficial leader, is instantly vilified for failing to watch them properly.  They look around; Sepidehs’ not even there. So, where’s Elly?  Did she leave the kids alone?  Did she go in after the boy?
Anger escalates into panic as the group tries to understand Elly’s disappearance. They locate her purse, contact her fiancé and arrange a meeting.  Lie builds upon lie, creating a hideous series of conflicts between Sepideh and the friends, and the friends and the fiancé. Eventually Elly’s body washes up on shore and a version of the truth emerges.  Each in this privileged group begins to experience a series of firsts: a breakdown of polite social mores in the face of tragedy, the demise of youthful recklessness and a dawning of the idea that your life can change forever in an instant.
DIRECTOR’S STATEMENT

“Cinema audiences have grown more mature and directors can no longer be content with force feeding them a set of preconceived ideas.  Rather than asserting a world vision, a film must open a space in which the public can involve themselves in a personal reflection, and evolve from consumers to independent thinkers.  Cinema has no other choice but to take up this approach, as I did when I made ‘About Elly.’”  Asghar Farhadi

ASGHAR FARHADI BIOGRAPHY

Asghar Farhadi was born in Isfahan, Iran in 1972.  While at school he became interested in writing, drama and the cinema, took courses at the Iranian Young Cinema Society and started his career as a filmmaker by making super 8mm and 16mm films. He graduated with a Master’s Degree in Film Direction from Tehran University in 1998. During his studies, he not only wrote and directed student plays, but also wrote plays for national radio and directed for television with such shows as the hit series “Tale of a City.”
In 2001, Farhadi wrote the screenplay for Ebrahim Hatamikia’s box-office and critical success “Low Heights.” His directorial debut was with 2003’s “Dancing in the Dust.”  This film went on to participate in the Moscow Film Festival, where it won both the Best Leading Actor and Film Critics Awards.

Farhadi made his second feature film, “Beautiful City,” in 2004 which won the Best Feature Film Award at the Warsaw Film Festival 2004, the India International Film Festival and Moscow’s Faces of Love Film Festival.

“Fireworks Wednesday,” his third feature, award winner at the Locarno International Film Festival 2006, has also been successful in other international festivals.  This film has been released in both Europe and the USA. 2009’s “About Elly” is his fourth feature film.

FILMOGRAPHY

FEATURE FILMS

2009

“About Elly”


Fiction – 35mm – Colour – 119 min – Iran 

2006

“Fireworks Wednesday”


Fiction – 35mm – Colour – 104 min – Iran 

2004

“Beautiful City”


Fiction – 35mm – Colour – 102 min – Iran 

2003

“Dancing in the Dust”


Fiction – 35mm – Colour – 105 min – Iran 

SHORT FILMS

1998

“The Wire”


Fiction – 20 min – Iran 

1992

“The Eyes”


Documentary, 15 min, –Iran 

1991

“The Adventures of Mr. Filmmaker”


Fiction – 8 min – Iran 

1990

“The World of Walls”


Fiction – 10 min – Iran 

1989

“Radio”


Fiction – 15 min – Iran 

1988

“Janali”


Fiction – 20 min – Iran 

“About Elly” Cast Bios

Golshifteh Farahani  (as Sepideh)
Golshifteh was born on July 10, 1983 in Tehran.  She started her acting career in theater at the age of 6. She began her film career at the age of 14, when she shot to stardom by winning a prize for Best Actress from the International section of the Fajr Film Festival.  Since then she has acted in more than 15 films, many of which have been present or lauded at various international festivals. Some of her projects include Bahman Ghobadi's "Half Moon," (winner of the Golden Seashell at the San Sebastian Film Festival 2006), Mehrjoui's controversial "The Santoor Player," (which is still banned in Iran), and the late Mollagholipoor's "M for Mother." This film was chosen to represent Iran for the Best Foreign Film at the Academy Awards in 2008. After playing in "Body of Lies" for Ridley Scott, Golshifteh became the first Iranian movie star to act in a major Hollywood production. Her last film in Iran, "About Elly," won a Silver Bear in Berlin and the Best Narrative Feature at Tribeca (2009). Golshifteh graduated from music school; she sings and plays the piano, in addition to other instruments. She is fluent in English and French and resides in Paris.
Taraneh Alidousti   (as Elly)
Taraneh Alidoosti was born on January 12, 1984 in Tehran. In 2000, she attended Amin Taroakh’s acting school and began her career. She achieved a breakthrough success in “Man, Taraneh 15 Sal Daram” (2002). Early in her career Alidoosti won the Silver Leopard at the 55th Locarno Film Festival and the Cristal Simorgh at the Fajr Film Festival. She continued to study and strengthen her skills in the theater world until her next film appearance in “Shak-re Ziba” (2004). After her role in “Chaharshanbe-Soori” (2006), she has made an increasing number of appearances in movies —“Chacun Son Cinema” (2007), Canaan (2008), Tardid (2009) and Darbareye Elly (2009). Her most current project is entitled “Zandegi ba Chesmane Baste,” set to release in 2010. In addition to film, she received acclaim for her roles in two theater plays by Mohammad Rahmanian.

Mani Haghighi  (as Amir)
Mani Haghighi was born in 1969 in Tehran. He is a well-known Iranian filmmaker and screenwriter, and the grandson of artist Ebrahim Golestan. Before he began his film career, he attended multiple higher-level institutions, including Appleby College and McGill University, from which he received a B.A. in Philosophy.  He obtained his first masters degree from the University of Guelph and a second masters degree in Cultural Studies from Trent University.
Shahab Hosseini  (as Ahmad)
Shahab Hosseini was born on February 3, 1974 in Tehran. He attended the University of Tehran as a psychology major, and soon after began hosting a popular radio show in Iran.  He was able to increase his visibility by hosting and appearing in television shows. After acting in “This Woman Does Not Speak” and “A Candle in the Wind” aka “Sham’I dar Baad” (2004), Hosseini’s career launched and, in 2009, he won the Crystal Simorgh award at the Iranian Fjar Film Festival for Best Leading Actor for his performance in “Superstar” (2009).

Additionally, Hosseini has played roles in “Rokhsareh” (2002), “Zahr-e Asal” (2003), “Vakonesh Panjom” (2003), “Gerdab” (2005), “Rastegari dar 8:20” (2005), “Niloofar” (2008) and “Darbareye Elly” aka “About Elly” (2009). Hosseini has also played in the TV series “Madare Sefre Dasrajeh” (2007).

Merila Zare’I   (as Shohreh)

Marila Zare’I has played a variety of roles in theatrical feature films, including “Two Women” (1999), “EShgh-e Film” (2003), “Sarbaz-Have Jome” (2004), “Hokm” (2005), “Zan-E Ziadi” (2005), “Ekhrajiha” (2007), “Chacun Son Cinema” (2007), “Davat” (2008) and “Darbareye Elly” (2009).  She developed a strong following in the popular television series “Velayate Eshgh” (2000).

Peyman Moadi  (as Peyman)
Peyman Moaadi is an experienced writer, credited on a variety of films including “Atash” (2002), “Coma” (2004), “Shaam-e Aroosi” (2006) and “Café Setareh” (2006). He made his acting debut in “Darbareye Elly” (2009).
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Music:  “Song for Eli” Performed & Composed by Andrea Bauer
Copyright 2009 DreamLab Films
RELATED SUBJECTS

Excerpts from various articles on “Dating practices in the Muslim culture” 
Recreational “dating" (as defined in the west) does not exist in Islamic culture. Singles understand that marriage is at the forefront of their interactions, and that strict rules of courtship have to be followed.  Couples are accompanied by a chaperon to ensure the rules are followed.  “Arranged” marriages are rare in modern times, although friends and family often assist in creating suitable matches.  Once a romantic partner has been found, inquiries about “character” are made to further ensure suitability.  Co-workers, family and friends of each individual are scrutinized. Matches are made with thoughtful care and prayer.  Ultimately, men and women are free to make their own choice of romantic partners. Engagements are usually short to avoid the temptation of premarital sex.

Muslims in the U.S. have a few more options. There is the tradtional “Halal” dating, which is in accord with Islamic law.  Others belong to a group called “Eid Muslims,” who practice their faith on holy holidays and don’t follow all of the rules involved in courtship.  The “Free Birds” don’t follow any of the predominant rules, and allow themselves to engage in premarital sex. 

Excerpt from various articles on the role of Muslim women in society

The media is full of stories about abuses heaped on Muslim women, from heavy-handed oppression and beatings to torture and honor killings. There are large numbers of Muslim women who will say they do not feel oppressed or in any imminent danger. The head covering (the hijab) is often cited as a symbol of their status as second class citizens.  However, many assert that is part of a series of choices that Muslim women make in the practice of their religion. For them, the hijab gives them a comforting sense of belonging to something, rather than a badge denoting abject conformity or loss of personal identity.  The numbers of Muslim women who are educated and involved in professional careers is surprisingly high to many westerners.  Not quite so surprising is the idea that many choose to abandon all the career opportunities that an advanced degree affords in exchange for the fulfillment they experience as stay-at-home mothers.

About Here Films

Here Films, the acquisition and distribution division of Here Media, Inc., is dedicated to showcasing quality independent films; distributing powerful and thought-provoking world cinema; and nurturing innovative, emerging filmmakers.

Here Films releases 8-12 films per year, which include co-productions and acquired titles. Recent and upcoming releases include Academy Award® winner “Departures,” the historical dramas “The Little Traitor” starring Alfred Molina and “Eichmann” starring Thomas Kretschmann, award-winning comedy “Patrik, Age 1.5,” Cannes Fortnight winner “I Killed My Mother,” Kenneth Branagh’s made for cinema opera “The Magic Flute,” Berlin Silver Bear winner “About Elly,” 2009 Sundance entry “Zion and His Brother” and 2009 Berlin entry “El Nino Pez.”

About Here Media

Here Media, Inc. produces and distributes niche content across all platforms worldwide. Here Media’s iconic brands distribute gay media and world cinema programming with universal, humanistic appeal. Its distribution platforms include theaters, television, VOD, broadband, online, print and mobile.  It earns subscription, advertising and licensing revenue from its award-winning content.  

Here Media owns and operates a variety of media assets including:

· Here Studios, a full service motion picture studio.

· Here Films, a motion picture distribution company.

· here! Networks, a premium television network featuring programming that appeals to a gay and lesbian audience airing in 96 of the top 100 US markets, including every top 10 market.

· Iconic print brands including Out, Advocate and HIV Plus, as well as Alyson Books.

· Online properties including Gay.com, Planetout.com, Advocate.com, Out.com and SheWired.com which provide broadband video and social networking.

Paul Colichman is Chief Executive Officer of Here Media and Stephen P. Jarchow is Chairman.  Together, they have produced and/or distributed over 200 motion pictures including Academy Award® winners “Gods and Monsters” and “Departures.”

